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OBJECTIVES

Theprimeobjectivesofthisunitare:tomakethestudentsawareofsocio-politicalmilieuof

AugustanAge,ofsocialchange,ofliterarytendenciesoftheage,andofprose,novel,poetryand

dramaoftheAugustanAge.Afterstudyingthisunitthestudentswilllocatetheprescribedtext

intotheliteraryperiodandunderstandthetextinthelightoftheAugustanPeriod.

INTRODUCTION

InliteraturethisperiodisknownastheAugustanage.AccordingtoHudsontheepithet

―Augustan‖wasappliedasaterm ofhighpraise,becausetheAgeofAugustuswasthegolden

ageofLatinliterature,sotheAgeofPopewasthegoldenageofEnglishliterature.Thisepithet

servestobringouttheanalogybetweenthefirsthalfoftheeighteenthcenturyandtheLatin

literatureofthedaysofVirgilandHorace.Inbothcaseswriterswerelargelydependentupon

powerfulpatrons.Inbothcaseacriticalspiritprevailed.Inbothcasestheliteratureproducedby

athoroughlyartificialsocietywasaliterature,notoffreecreativeeffortandinspiration,butof

self-consciousanddeliberateart.‖Itisalsoknownasthe―classicage‖.Hudsonwrites:―The

epithet―classic‖,wemaytaketodenote,firstthatthepoetsandcriticsofthisagebelievedthat

thewritersofclassicalantiquitypresentedthebestmodelsandultimatestandardsofliterary

taste,andsecondly,inamoregeneralway,that,liketheseLatinwriters,theyhadlittlefaithin

thepromptingsandguidanceofindividualgenius,andmuchinlawsandrulesimposedbythe

authorityofthepast.Someremarkablepoliticalandsocialchangesbegantotakeplacein

EnglandduringtheclosingyearsofWilliam IIIandtheaccessionofQueenAnne(1702).That

hadagreatimpactonthedevelopmentofliteratureduringthisperiod.Theliteratureofthisera

waspartlynewandpartlyacontinuanceofthatoftheRestoration.

Thisagemaybedividedintotwoperiods:thefirststretchingfrom 1700to1750intheneo-

classicAge,andthesecond,thetransitionalperiodwhichspansfrom 1750to1798.The

classicaltendencieslosttheirholdduringthesecondperiodandtherewasatransitionfrom

classicism toromanticism.TheperiodoftransitionisalsoknownastheAgeofGrayandCollins.



POLITICALANDSOCIALMILIEU

Politically,thisagewitnessedtheriseoftwopoliticalparties:theWhigsandtheTories.Their

politicalopinionsandprogrammesweresharplydivided.TheWhigpartystoodforthepre-

eminenceofpersonalfreedom andtheTorypartysupportedtheroyalDivineRight.TheTories

objectedtotheforeignwarsbecausetheyhadtopaytaxestoprolongthem,whilethetrading

classWhigsfavouredthecontinuanceofwarbecauseitcontributedtotheirprosperity.Inorder

topropagatetheirideologiesandprogrammesboththepartiesutilisedtheservicesofliterary

men.Andthepoliticiansbribedtheauthorstojoinoneortheotherpoliticalparty.Thepoliticians

tooktheauthorsintotheirconfidence.Thusbegantheageofliterarypatronage.Consequently,

mostofthewritersshowedastrongpoliticalbias.Itwas,inotherwords,apartyliterature.

Literaturewashounourednotforitselfbutforthesakeoftheparty.Thepoliticsoftheperiod

helpedtomakeitanageofpoliticalpamphleteering.Andthewritersweretoowillingtomake

themostofit.Inordertogetprominenceinpoliticalstrugglebothpartiesissuedalargenumber

ofperiodicals.Theperiodicalswerethemouthpiecesoftheirrespectivepoliticalopinions.Thus

begantheageofjournalism andperiodicalessay.Theriseofperiodicalwritingallowedgreat

scopetothedevelopmentoftheliterarytalentofprosewritersofthetime.Therealprose

style—neat,simple,clearandlucid—wasevolvedduringthisperiod.InthewordsofAlbert:―It

wasthegoldenageofpoliticalpamphleteeringandthewritermadethemostofit.

COFFEEHOUSESANDLITERARYACTIVITIES

Peoplewerekeenlyinterestedinpoliticalactivity.Anumberofclubsandcoffeehousescame

intoexistence.Theybecamethecentresoffashionableandpubliclife.TheCoffeehouseswere

dominatedbyeitheroftheparties.AWhigwouldnevergotoaToryCoffeehouseandVice

Versa.TheCoffeehouseswerethehauntsofprominentwriters,thinkers,artists,intellectuals

andpoliticians.Theyfiguredprominentlyinthewritingsoftheday.TheCoffeehousesgaverise

topurelyliteraryassociations,suchasthefamousScribblersandKit-catclubs.Inthefirst

numberofTheTattler,RichardSteeleannouncedthattheactivitiesofhisnewJournalwouldbe

basedupontheclubs.Thediscussionsincoffeehousestookplaceinpolished,refined,elegant,

easyandlucidstyle.Thuscoffeehousesalsocontributedtotheevolutionofprosestyleduring

theeighteenthcentury.

INTERESTINREADINGANDPUBLISHINGHOUSES

Therisinginterestinpoliticswitnessedthedeclineofdrama.Itresultedinaremarkable

increaseinthenumberofreadingpublic.Consequentlyalargenumberofmentookinterestin

publishingtranslations,adaptationsandotherpopularworksofthetime.Theybecamethe



forerunnersofmodernpublichouses.Theyemployedhackwriters(thewriterswhowritefor

moneywithoutworryingaboutthequalityoftheirwriting)oftheperiod.Theylivedinmiserable

hovelsintheGrubStreet.

THERISEOFTHEMIDDLECLASS

Thisperiodofliteraturesawtheemergenceofapowerfulmiddleclass.Thesupremacyofthe

middleclassmadeitanageoftolerance,moderationandcommonsense.Itsoughttorefine

manners,andintroduceintolifetheruleofsweetreasonableness.Thechurchalsopursueda

middlewayandthereligiouslifewasfreeform strifeandfanaticism.Thepowerfuldominance

ofthemiddleclassesledtomoralregenerationintheeighteenthcentury.Thepeoplewerefast

growingsickoftheoutrageousnessoftheRestorationperiod.Peoplehadbegunoncemoreto

insistupon those basic decencies oflife and moralconsiderations,which the previous

generationhadtreatedwithcontempt.Themiddleclasswritersweregreatlyinfluencedby

moralconsiderations.Moreover,William IIIand Queen Anne were staunch supportersof

morality.AddisoninanearlynumberofTheSpectatorputsthenewtoneinwritinginhisown

admirableway:―Ishallendeavortoenlivenmoralitywithwitandwitwithmorality.‖Itwasan

eraoftheassimilationofthearistocracyandthemiddleclass.Themiddleclassappropriated

classicism with itsmoralising needs.The emergenceofmiddle classled to the riseof

sentimentalism,feelingsandemotions,whichinfluencedtheliteratureofthelatterhalfofthe

eighteenthcentury.

EVANGELICALMOVEMENT

Religion in the age ofPope was deistic,formal,utilitarian and unspiritual.In the great

EvangelicalRevival,knownasMethodism,ledbyWesleyandWhitefield,theoldformalism and

utilitarianism wasabandoned.AmightytideofspiritualenergypouredintotheChurchandthe

commonpeople.From 1739theEvangelicalMovementspreadrapidlyamongthepoorallover

England,anditbecameparticularlystrongintheindustrialtowns.

LITERARYCHARACTERISTICSOFTHEAGE

Thepoliticalandsocialchangesexhibitingthesupremacyofgoodsense,rationality,sanityand

balanceleftanimperishablemarkontheliteratureoftheAgeofPopeandDr.Johnson.The

literatureoftheperiodborethehallmarkofintelligence,ofwitandoffancy,notaliteratureof

emotion,passion,orcreativeenergy.Themainliterarycharacteristicsoftheagearegiven

below:



AgeofProseandReason

Itisanageofprose,reason,goodsenseandnotofpoetry.Alargenumberofpracticalinterests

arisingfrom thenewsocialandpoliticalconditionsdemandedexpressionnotsimplyinlooks,

butinpamphlets,magazinesandnewspapers.Poetrywasinadequateforsuchatask.Hence

prosedevelopedrapidlyandexcellently.Indeed,poetryitselfbecameprosaic,asitwasnotused

forcreativeworksofimagination,butforessays,satiresandcriticism.Thepoetryofthefirst

halfoftheeighteenthcenturyasrepresentedbytheworksofPopeandDr.Johnsonispolished

andwittybutlacksfire,finefeeling,enthusiasm andimaginativeappeal.Inshort,itinterestsus

asastudyoflifebutfailstodelightorinspireus.MatthewArnoldrightlycallsiftheeighteenth

century―anageofprose‖.Thepoetryofthisperiod,accordingtoHudson,―lackedinevitably

thedepthandgraspofessentialthingswhichaloneassurepermanenceinliterature,andthe

questforrefinementinstyleresultedtooofteninstiltedaffectationsandfrigidconventionalism.

AgeofSatire

Thepredominanceofsatireisanimportantliterarycharacteristicoftheage.Nearlyeverywriter

ofthefirsthalfoftheeighteenthcenturywasusedandrewardedbyWhigsorToriesfor

satirising theirenemies and foradvancing theirspecialpoliticalinterests.Pope was an

exceptionbuthetoowasasatiristparexcellence.W.J.Longwrites:―Now satire—thatisa

literaryworkwhichsearchesoutthefaultsofmenorinstitutionsinordertoholdthem upto

ridicule—isatbestadestructivetypeofcriticism.Asatiristislikealabourerwhoclearsaway

theruinsandrubbishofanoldhousebeforethearchitectandbuildersbeginonanew and

beautifulstructure.Theworkmaysometimebenecessary,butitrarelyarousesourenthusiasm.

WhilethesatiresofPope,placethem withourgreatliterature,whichisalwaysconstructivein

spirit;andwehavethefeelingthatallthesemenwerecapableofbetterthingsthantheyever

wrote.

AgeofNeo-Classicism

TheAgeofPopeandJohnsonisoftencalledtheneo-classicage.Weshouldclearlyunderstand

themeaningoftheword―classic‖.Theterm ―classic‖referstowritersofhighestrankinany

nation.ItwasfirstappliedtotheworksofGreekandRomanwriterslikeHomerandVirgil.In

Englishliteratureanywriterwhofollowedthesimple,nobleandinspiringmethodofthese

writerswassaidtohaveaclassicstyle.Periodmarkedbyanumberofcelebratedwriterswho

produceliteratureofaveryhighorder,isalsocalledtheclassicperiodofanation‘sliterature.

TheageofAugustusistheclassicageofRome.TheageofDanteistheclassicageofItalian

literature.TheageoftheclassicageislikethoseofHomerandVirgil.Thewritersofthisperiod

disregardedElizabethanliterarytrends.Theydemandedthattheirpoetryshouldcomplywith

exactrules.InthisrespecttheywereinfluencedbyFrenchwriters,especiallybyBoileau,who



insistedonpreciserulesofwritingpoetry.Theyprofessedtohavediscoveredtheirrulesinthe

classicsofAristotleandHorace.Dryden,PopeandJohnsonpioneeredtherevivalofclassicism

whichconformedtorulesestablishedbythegreatwritersofothernations.Theypreferredonly

setrulestothedepthandseriousnessofsubjectmatter.Theyignoredcreativity,depth,vigour

andfreshnessofexpression.Thetrueclassicistpaysequalconsiderationtothedepthand

seriousnessofsubjectmatter,andtheperfectandflawlessexpression.Theneo-classicist

disregardsthe subjectmatterexpressesthehackneyed and commonplace subjectsin a

polishedandfinishedstylemodeledonthestylisticpatternsofancientwriters.Griersoninhis

famousbookThe Background ofEnglish Literature assertsthatthe hallmarkofancient

classicalliteratureisaharmoniousbalancebetweenform andsubstance.Thisharmonious

balancebetweenform andsubstancewasdisturbedintheAgeofPopeandJohnson.The

writersofthisperiodcareforform,notfortheweightofmatter.Theycareonlyformanner,for

artisticfinishandpolish,butnotforgenuinepoeticinspiration.Thecontentthoughtandfeeling

aresubordinatedtoform.

AgeofGoodSense

Goodsenseisoneofthecentralcharacteristicsoftheliteratureofthisperiod.Inthewordsof

W.H.Hudson:―Goodsensebecametheidealofthetime,andgoodsensemeantaloveofthe

reasonableandtheusefulandahatredofthemystical,theextravagantandthevisionary.‖

FollowNature

Anotherimportantcharacteristicoftheagewasthebeliefthatliteraturemustfollow nature.

PopewroteinTheEssayonCriticism:Therulesofolddiscover‘d,notdevis‘d,/AreNaturestill,

butNaturemethodiz‘d;/NaturelikeLibertyisbutrestrained/Bythesamelawswhichfirst

herselfordain‘d/…/Learnhenceforancientrulesajustesteem/ThefollowNatureistofollow

them.

By―nature‖theAugustansmeanttocopymanandmannersofsociety.Popesaid,―Theproper

studyofmankindisman.‖Addisonalsowrote‖―Witandfinewriting‖consistnotsomuch―in

advancingthingsthatarenew,asinthingsthatareknown,anagreeableturn.‖

TownandCityLifeasaThemeofLiterature:

Anotherfeatureoftheliteratureoftheageisthatithasalimitedtheme.Itisaliteratureofthe

townandthefashionableuppercirclesofthecityofLondon.Pope,Johnson,Addison,Steele

etc.,thoughurbaninoutlookandtemperament,showremarkableinterestinthemiddleclasses

and,thus,broadenthescopeofliterature.Thethemeofliteraturebeforethem wasstrictly



confinedtofashionableandaristocraticcircles.Intheworksofmiddleclasswritersclassicism

showsitselfslightlycolouredbyamoralisingandsecretlysentimentalintension.

TheHeroicCoupletandthePoeticDictionasToolsofWriters

The use ofheroic coupletwas predominantduring this period.The heroic coupletwas

recognisedastheonlymedium forpoeticexpression.Initthepoetsputalltheskillandwrote

withanunimaginablecorrectnessandprecision.Thelanguageofpoetrybecamegaudyand

inane.Thecommonwordsorordinarylanguageweredeliberatelykeptoutfrom poeticliterature.

TheresultwasthatliteratureoftheAugustanAgebecameartificial,rationalandintellectual.

THEAGEOFTRANSITION(1850-1898)

Thesecondhalfoftheeighteenthcenturyisknownasatransitionalperiod.Itwasaneraof

changefrom pseudo-classicism toromanticism.Thedeclineofpartyspiritandthedemocratic

upsurgeexercisedgreatinfluencebothonlifeandliterature.

Themaincharacteristicsofthisperiodaregivenbelow

I.DeclineofPartyFeud:TherivalrybetweentheWhigsandToriesstillcontinuedbutithadlost

itspreviousbitterness.Thisnaturallyledtoaconsiderabledeclineoftheactivityinpolitical

pamphleteering.Thepoetsandsatiristsceasedtobestatesmen.Theinstitutionofliterary

patronagegraduallycrumbledduringthisperiod.Menofletterslearnttodependentirelyontheir

public.

II.InfluenceoftheFrenchRevolution:Duringthesecondhalfoftheeighteenthcenturynew

ideasweregerminatingandnewforcesweregatheringstrength.TheFrenchRevolutionof1789

wasonlytheclimaxofalonganddeeplydiffusedunrest.Revolutionaryideasgavebirthto

democraticandhumanitarianfeelings.Anditinfluencedliteraturegreatly.

III.TheRevivalofLearning:Thisperiodischaracterisedbyakindofmildrevivaloflearning.In

literatureitrevealeditselfinthestudyandeditingofoldauthorslikeChaucer,Shakespeareand

Milton.Thewritersrevivedtheoldform ofballad.ThepublicationsofBishopPercy‘sReliques

(1765),containingtheoldestandfinestspecimensofballadliterature,isalandmarkinthe

historyoftheRomanticMovement.Thelatterhalfoftheeighteenthcenturywitnessedtheswift

riseofhistoricalliterature.



IV.TheNew Realism:Thebirthofanew spiritofinquirywasattherootofrealism whichis

expressedinthenovelsofthisperiodandisnoticeableinthepoetryofthiscentury.

V.TheHumanitarianSpirit:Thisperiodischaracterisedbytherapidgrowthofdemocracy.

Stresswaslaidontheindividualmouthofman.Peoplebecamefamiliarwiththenotionsof

equality,libertyand brotherhood.ThephilosophyofRousseau and theFrench Revolution

popularisedthedemocraticandhumanitarianideals,whichimmenselyinfluencedtheliterature

ofthisperiod.

THEAUGUSTANPOETRY

AswehaveseenthattheAugustanpoetrywastheproductofintelligence,goodsense,reason

andsanity.Polishandeleganceofform wereofmoreimportancethansubtletyororiginalityof

thought.Itplaysuponthesurfaceoflifeandentirelyignoresprimaryhumanemotionsand

feelings.Itisdidacticandsatiric.Itisrealisticandunimaginative.Itistownpoetry.Itignoresthe

humbleraspectsoflifeandtheentirecountryside.Thepoeticstyleispolished,refinedand

artificial.Itled―totheestablishmentofahighlyartificialandconventionalstylewhichbecame

stereotypedintoatraditionalpoeticdiction‖.Duringthisperiodthesatiricandnarrativeformsof

poetryflourished.Heroiccoupletdominatedinthispoetry.Thismetreproducedaclose,clear

andpointedstyle.Itsepigrammatictersenessprovidedasuitablemedium ofexpressiontothe

kindofpoetrywhichwasthenpopular.Let‘sseetheeminentwritersoftheperiod.

AlexanderPope(1688-1744)

PopeistherepresentativepoetoftheAugustanAge.HisfamousworksincludePastorals,An

EssayinCriticism,WindsorForest,TheRapeoftheLock,translationsoflliadandOdyssey,

ElegytothememoryofanUnfortunateLadyandAnEssayonMan.

Hewasagreatpoetofhisage.Hisinfluencedominatedthepoetryofhisage.Manyforeign

writersandthemajorityofEnglishpoetslookedtohim astheirmodel.Pope‘spoetryisthereal

pictureofthespiritoftheage.Thethreepoemsinwhichheisundisputablythespokesmanof

hisageareTheRapeoftheLock,picturingitsfrivolities;Dunciadunveilingitssqualor;The

EssayonMan,echoingitsphilosophy.Heisarepresentativepoetoftheageof―proseand

reason‖.Ahardintellectualityandrationality,qualitiespropertoprose,distinguishPope‘spoetry.

InTheRapeoftheLockherealisticallydealtwiththelifeofthefashionableupperstrataof

Londonsociety.Hehadameticuloussenseoftheexactwordintheexactsense.Hispoeticart

is the finest specimen of the neo-classic conception of correctness.His admirable



craftsmanshipisbestseenintheexcellentuseoftheheroiccouplet.Heforthefirsttime

impartedimmaculateartisticexcellencetoit.

Dr.SamuelJohnson(1709-84)

Dr.Johnson,a voluminous writer,was a man ofversatile literary genius.He was the

acknowledgeddictatorincontemporaryliterature.Smollettcalledhim ―thegreatchampof

literature.‖Johnson‘stwopoemsLondonandTheVanityofHumanWishesbelongtothe

Augustanschoolofpoetry.BotharewrittenintheheroiccoupletandaboundinPersonifications

andotherdevicesthatbelongedtothepoeticdictionoftheageofneo-classicism.Intheir

didacticism,theirformal,rhetoricalstyle,andtheiradherencetotheclosedcouplettheybelong

totheneo-classicpoetry.

OtherPoets

OtherpoetswhodeservementionareMatthew Prior,JohnGray,EdwardYoungandLady

Winchilsea.

THETRANSITIONALPOETS

Thetransitionalpoetrymarksthebeginningofareactionagainsttherational,intellectual,formal,

artificialandunromanticpoetryoftheageofPopeandJohnson.Itwasmarkedbyastrong

reactionagainststereotypedrules.Thetransitionalpoetsderivedinspirationfrom Spenser,

ShakespeareandMilton.UnliketheAugustanpoetry,itispoetryofcountryside,ofcommonand

ordinarypeople,andnotofthefashionable,aristocraticsocietyandtownlife.Loveofnature

andhumanlifecharacterisethispoetry.Thetransitionalpoetsrevoltedagainsttheconventional

poetic style and diction ofthe Augustan poetry.They aimed atachieving simplicityof

expression.Thispoetryappealedtoemotionsandimagination.Itismarkedbythedevelopment

ofnaturalism.Crabbe,Burns,Blakeandmanyothersarethepioneersofnaturalism.The

transitionalpoetsaretheforerunnersofthesplendidoutburstoftheromanticpoetryofthe

nineteenthcentury.Let‘sstudybrieflyaboutthesepoetsandtheirworks.

I.JamesThomson(1700-48)wasthefirsttobringthenewnoteinpoetrybothinhisSeasons

andTheCastleofIndolence.TheSeasonsisablankversepoem andconsistsofalongseries

ofdescriptivepassagesdealingwithnaturalscenes.Thoughitsstyleisclumsy,thetreatmentis

refreshing,fullofacuteobservationandacutejoyinnature.TheCastleofIndolenceiswrittenin

SpenserianStanzaandisremarkableforsuggestiveness,dreamymelancholyandharmonious

versification.



II.OliverGoldsmith(1728-74)representsthepoetictraditionofneo-classicism sofarasthe

useoftheheroiccoupletisconcerned.Histreatmentofnatureandrurallife,noteofhuman

sympathyandsimplicityofexpressionarecharacteristicsofthetransitionalpoetry.Hisfirst

poem,TheTravelleriswrittenintheheroiccoupletanddealswithhiswanderingsthrough

Europe.Heusessimpleandpolishedlanguage.Herevealshumansympathyforthesufferings

ofthepoor.InTheDesertedVillageGoldsmithdescribedthememoriesofhisyouth.

III.ThomasGray(1716-71)epitomisesthechangeswhichwerecoming,overtheliteratureof

hisage.Hewas―abornpoet,felluponanageofprose‖.HisearlypoemsHymntoAdversity

andtheodesToSpringandOnaDistantProspectofEtonCollegestrikethenoteofmelancholy

thatcharacterisestheentirepoetryofthisperiod.Natureisdescribedasasuitablebackground

fortheplayofhumanemotions.Hisfinestpoem TheElegyWritteninAcountryChurchyardhas

manynewfeaturesinit.Itisremarkablefortheminuteobservationinthedescriptionsofnature,

loveandsympathyforthehumbleandthedeprived,expressionoftheprimaryemotionsof

humanlife.Histwoodes,TheProgressofPoesyandTheBardexpressthenewconceptionof

thepoetasaninspiredsinger.ThefirstshowsMilton‘sinfluenceasregardsmelodyandvariety

ofexpression.TheBardisevenmoreromanticandoriginal.Itbreakswiththeclassicalschool

andproclaimsaliterarydeclarationofindependence.InTheFatalSistersandTheDescentof

Odinherevealsinterestinnoiselegends.

IV.William Collins(1721-59)wrotehisfirstworkOrientalEcloguesinprevailingmechanical

coupletsbutitisromanticinspiritandfeeling.HisOdeToEveningisinstinctwithasweet

tenderness,asubduedpathos,loveofnatureandamagicalenchantmentofphrase.HisOdeTo

PopularSuperstitionsoftheHighlandsintroducedanewworldofwitches,fairiesandmedieval

kings.Soitstrikesanewandinterestingnoteinromanticrevival.

V.William Cowper(1731-1800)isanimmediateforerunneroftheromantics.Hisfirstvolumeof

poems,containingTheProgressofError,Truth,TableTalketc.showstheinfluenceoftheneo-

classicalrules.TheTasksisCowper‘slongestandfinestpoem.Hisdescriptionsofhomely

scenesofwoodsandbrooks,ofplowmenandteamstersandthelettercarriersindicatethe

dawnofanewerainpoetry.Cowperwasapioneerwhopreachedthegospel―returntonature‖.

HeforeshadowedWordsworthandByron.Inhisloveofnature,hisemotionalresponsetoitand

inhissympathetichandlingofrurallifehecertainlyanticipatesWordsworth.Hisminorpoems

OntheReceiptofMyMother’sPictureandAlexanderSelkirkshow theriseofromanticism in

Englishpoetry.

VI.GeorgeCrabbe(1754-1832)isapioneerofthenaturalisticreactionagainsttheAugustan

tradition.Hismainpoeticalworksarewrittenintheheroiccoupletbutthematicallytheydeal

withthelifeofsimplecountryfolkandshowhissincerity,sympathyandacuteobservationof

humanlife.Hisdescriptionsofnatureareneithersentimentalnorpicturesquenorsentimental.

Theyarecharacterizedbysincerityandminuteobservation.Asapioneerofthenaturalistic



reactionagainsttheAugustantradition,Crabbe‘splaceiscertainlyveryhigh.

VII.MarkAkenside(1721-1770)beganispoeticcareerwithEpistletoCuriowhichisabrilliant

satireintheAugustantradition.Hisbestknownpoem ThePleasuresofImaginationisalong

poem inMiltonicblankverse.Itcontainssomefinedescriptivepassagesonanature.

VIII.Otherpoetsofthetransitionalperiod areChristopherSmart,Bishop Percy,Thomas

ChattertonandJamesMacpherson.Percy‘sReliquesrevivedtheromanceofthemiddleAges.

HealsorevivedtheballadwhichwasdeftlyusedbyColeridgeandKeats.

PRECURSORSOFROMANTICISM

Bytheendofthenineteenthcenturythepoetshadcompletelyabandonedtheclassicaltradition.

RobertBurnsandWilliam Blakearetheearlyrepresentativesofthenewschoolofpoetryknown

astheromanticism.

I.RobertBurnswasinfluencedbythetraditionofScottishpoetryandthelifehesawaroundhim.

Histwopoems-TheCotter’sSaturdayNightandTam O’Shanteraretheearliestexpressionof

romanticism intheeighteenthcentury.Burnsspokestraightfrom thehearttotheprimitive

emotionsoftherace.HispoetryshowsgreatinterestinthelivesofpoorpeasantsofScotland.

Hedepictswithsincerityandcompassionthepoverty,sufferings,naturalfeelings,joysand

sorrowsofthepeoplehesawaroundhim.Hispoetryistheexpressionofthedemocraticspirit.

Burnsbrilliantlyblendsmanandnature.Hecarriesintohisscenicpicturesthesametenderness

heshowsindealingwiththeCottagers.Hisfinestpoetryislyrical.Bothhumourandpathosare

intermixedinhispoetry.AsastylistBurnsrepresentstheScottishVernaculartradition.Hehada

matchlessgiftforcatchingtraditionalairsandweddingthem towordsofsimpleandsearching

beauty.

II.William Blake‘sfirstpublicationPoeticalSketchesisaseriesofimitativepoems.Inithe

experimentedwithvariousverseformsinthemannerofSpenser,ShakespeareandMilton.His

TheSongsofInnocence,acollectionofshortlyricsexpressingthepoet‘sviewsoftheoriginal

stateofhumansociety,symbolizedinthejoyandhappinessofchildren.Theyhaveapassionate

sincerityandadeepsympathywiththechild.AndhisSongsofExperienceisanothercollection

oflyricsinwhichthemoodofspontaneousloveandhappinessrevealedinSongsofInnocence

isreplacedbyalessjoyfulnote.HisotherwritingsareTheBookofThel,TheFrenchRevolution,

TheVisionsoftheDaughtersofAlbion,TheFirstBookofBrizen,TheBookofAhania,TheBook

ofLosandTheSongofLos.BlakeistheworthypredecessorofWordsworth.Hispoetrydeals

withsimpleandordinarythemes— theloveofthecountry,ofsimplelife,ofchildhoodandof

home.Hebecametheleaderofnaturalistickindofpoetry.Hepoeticallydealswithchildhood,

flowers,hills,streams,clouds,birdsandanimals.He,forthefirsttime,introducedthenoteof



mysticism inpoetry.Heclarifiedthecommonobjectsifnatureandhumanlife,andcaston

them ahaloofmysticism.InthisrespectheanticipatesthemysticalpoetryofWordsworth.

Blakewasalyricpoetparexcellence.AsalyricistheisavisionarylikeShelley.Herapturously

singsofNature,LoveandLiberty.

PROSEOFAUGUSTANAGE

TheAugustanAge,aswehavealreadydiscussed,istheageofproseintherealsense.The

proseofBacon,S.T.Browne,BurtonandMiltonisproseofanageofpoetry;buttheproseofthe

newageisfarbetteradaptedtoanagericherinphilosophicandpoliticalspeculationthanto

poetry.Theproseisgreaterintheartofcriticalexpositionandjournalisticrealism thaninwork

ofcreativeimagination.Drydenisthepioneerofmodernprose.

ThePeriodicalEssaywasthepeculiarproductoftheeighteenthcentury.Itwascalleda

―periodical‖becauseitwasnotpublishedinbookform likeothertypesofessays,butitwas

publishedinmagazinesandjournalswhichappearedperiodically.Ithadaninherentsocial

purpose.Itaimedatimprovingthemannersandmoralsofthepeople.Therefore,itisalso

termedasthe―socialessay‖.Defoe,Steele,Addison,Dr.JohnsonandGoldsmithenrichedthe

periodicalessayduringtheeighteenthcentury.Wehavealreadydiscussedthattheincreasing

interestinthepoliticalaffairs,theestablishmentofclubsandcoffeehousesalsocontributedto

thedevelopmentofprose.Let‘sthrowmorelightonperiodicalessay.

(i)ThePeriodicalEssay

Periodicalessayplayedtheroleofmirrortoshowthesocietyinitsentirety.Abouttheperiodical

essayHazlittwrites:―Itmakesusfamiliarwiththeworldofmenandwomen,recordstheir

actions,assignstheirmotives,exhibitstheirwhims,characterizestheirpursuitsinalltheir

singularandendlessvariety,ridiculestheirabsurdities,exposestheirinconsistencies,―holds

themirroruptonature‖,andshowstheveryageofbodyandthetime,itsform andpressure,

takesminutesofourdress,airs,looks,words,thoughtsandactions,andshowsuswhatweare

andwhatwearenot,playsthewholegameofhumanlifeoverbeforeus,andbymakingus

enlightenedspectatorsofitsmanycolouredscenes,enablesus,ifpossible,tobecometolerably

reasonableagentsintheareainwhichwehavetoperform apart.‖DanielDefoe(1661-1731)is

apioneerintheperiodicalessayandinthenovel.Thegermsoftheperiodicalessayarefoundin

Defoe‘sReview,whichatfirstappearedweekly,thentwice,andlaterthriceaweek.Itsmainaim

wastoacquainttheEnglishpeoplewiththethoughtsofDefoeoninternationalpoliticsand

commerce.TheReviewcomesnearertheperiodicalessayproperinthesectioncalledAdvice

from theScandalousClub;which isdescribed asbeing ―a weeklyhistoryofNonsense,

Impertinence,ViceandDebauchery.‖BeforetheReviewwasayearoldthissectionbecamea

monthlysupplement.Later,itwasseparatedfrom themainportionandwasdistinguishedby



thetitleofThelittleReview.Thus,intheReviewtheelementofnewsoustsgossipandmoral

criticism.HecontributedtoMist’sJournalandApplebee’sJournal.Defoewasabornjournalist

andpamphleteerwhowrotewithremarkablefacility,commandandeffectonaninfinitevariety

ofsubjects.Hehadthekeenestsenseofwhatthepublicwanted.Hewasamoralandsocial

reformerandaimedatcorrectingandteachinghisage.Defoe‘spapersarenoticeablefortheir

clear,lucidandvigorousstyle.Heis,indeed,thegreatpioneeroftheperiodicalessay,andhe

influencedTheTatlerandTheSpectator.

JonathanSwift(1667-1745)wasthemostoriginalwriterofhistime.Hewasthemanofgenius

amongmanymenoftalent.Buthisconnectionwiththeperiodicalessayisveryslight.Hewrote

afewpapersforTheTatlerandTheSpectator.HisJournaltoStellaisanexcellentcommentary

oncontemporarycharactersandpoliticalevents.HisDrapier’sLetters,amodelofpolitical

harangue(alecture)andpopularargumentrousedanunthinkingEnglishpublicandgainedhim

popularityinEngland.HealsocontributedtoSheridan‘speriodicalTheIntelligencer.Swiftwas

notbynatureanessayist.Hewasnotendowedwithagenialhumour,humaneoutlookandan

impassionedapproachtolife.Swift‘sintellectwastoomassivefortheessayandwelookfor

therealSwiftonthelargercanvasofGulliver’sTravels,ATaleofATub.TheBattleofBooksand

ATaleofaTubrankamongthefinestprosesatiresinEnglishliterature.ThestyleofATaleofA

Tubisverseandhasasustainedvigour,aceandcolorfulness.Swift‘sinventivegenius,his

fiercesatireandhiscruelindignationatlifewerewelldepictedinGulliver’sTravels.Swiftwasa

greatstylist.Hisproseisconvincingandpowerful.W.J.Longremarks:―Directness,simplicity,

vigourmarkeverypage.‖Hewrites―intheplaineststyle.‖―Hewasborntowritegreatproseas

Miltonwasborntowritegreatpoetry.‖

SirRichardSteele(1672-1729),anoriginalgenius,foundedthefamousperiodical,TheTatler.

ExpoundingthepurposeofwritingTheTatlerhewrote:―Thegeneralpurposeofthispaperisto

expressthefalseartsoflife,topulloffthedisguisesofcunning,vanityandaffectations,andto

recommendgeneralsimplicityinourdress,discourse,andourbehavior‖.Asasocialhumorist,

SteelepaintsthewholeageofQueenAnneparticularlythepoliticalandsocialdisputes,the

gentlemenandladies,thecharactersofmen,thehumoursofsociety,thenew book,thenew

play.HewastheoriginatoroftheTheTatlerandjoinedwithJosephAddison(1672-1719)in

creatingTheSpectatorin1711.Thenewpaperappeareddaily.InTheTatlerAddisonhadbeen

anoccasionalandlatterafrequentcontributor.InTheSpectatorbothSteeleandAddisonwere

coadjustorsfrom thestart.SteelebeinganoriginalgeniussuggestedtheideaoftheSpectator

and his club.The Human figure ofthe Spectator,surrounded byhis club consisting of

representativesofvariousgradesandclassesofsociety,wasanimmenseimprovementofthe

crudemachinery.HereinconsiststhesuperiorityofTheSpectator.SirRogeristhecentral

characterinTheSpectator.OthermemorablecharactersinitareSirAndrew,WillHoneycomb

andtheSpectatorhimself.TheTatlerisacollectionofdisconnectedessays,butthereisasort

ofunityinthelatterduetothepresenceofthesecharacters.Howevertheybothcan‘tbe

separatedfrom eachotherwhilestudyingandevaluatingtheperiodicalessaysofthetime.In

thisconnectiontheviewsofWilliam Longisimportant:―Itisoftenimpossible,‖remarks



W.J.Long,―intheTatleressaystoseparatetheworkoftwomen,butthemajorityofcriticshold

thatthemoreoriginalparts,thecharacters,thethought,theoverflowingkindliness,arelargely

Steele‘screation;whiletoAddisonfelltheworkofpolishingandperfectingtheessays,andof

addingthattouchofhumourwhichmadethem themostwelcomeliteraryvisitorsthatEngland

hadeverreceived.‖Commentingontheco-authorshipofSteeleandAddison,Rickettalsowrites:

―Steelebroughttohisworkawideexperienceoflife,generoussympathiesandasunny

humour:Addisonbroughtawideexperienceofliterature,apolishedstyle,andjustapleasant

tangofacidityinhishumour.Bothweremoralistsatheart,withmuchthesameoutlookonthe

societyoftheirday.‖InshortspanofforyearsinwhichAddison72

andSteeleworkedtogethertheperiodicalessaywasestablishedasoneofthemostimportant

formsofliterature.Addisonhadagiftforsocialcriticism whichSteeledidnotpossess.InThe

Spectatorheappearsasaconsummatepainterofcontemporarylifeandmanners.Hewasan

informedobserver,ajudiciouscriticofmannersandcharacters.Heaimedatsocialreformation,

atestablishingsocialstandardsofconductinmorals,manners,artandliterature.Histaskwas

torecoverpeoplefrom thatstateofviceandfollyintowhichtheagehadfallen.Hehadbrought

philosophy―outofclosetsandlibraries,schoolsandcolleges,todwellinclubsandassemblies,

atteatablesandincoffeehouses.Itwashistask―toenlivenmoralitywithwitandtotemper

witwithmorality.‖Addisonwasagenialandsofthumorist.Hehadakeensenseofthe

ludicrous.Heknewhowtouseridiculewithoutabusingit.Hewasthegentlesatirist―whohit

nounfairblow,thekindjudgewhocastigatedonlyinsmiling.‖Hewasalsoagreatmasterof

prosestyle.―Addisonmaybesaid‖writesCourthope,―tohavealmostcreatedandwholly

perfectedEnglishproseasaninstrumentfortheexpressionofsocialthought‖.Hisstyleis

noticeable forneatness and lucidity ofexpression.In this respecthe represents ―our

indispensableeighteenthcentury‖.

(ii)Dr.SamuelJohnson(1709-84)

Hewasafirst-rateprosewriteroftheeighteenthcentury.Inthebeginninghecontributedto

TheGentleman’sMagazineandtohisperiodicalTheRamblerwhichappearedtwice.These

paperswerefullofdeepthoughtsandobservations.TheylackedtheeleganceofTheSpectator.

TheRamblerre-establishedtheperiodicalessaywhenitwasindangerofbeingsupersededby

thenewspaper.During 1758-60 hecontributed papersto TheIdlerand to TheUniversal

Chronicle.In1747hebeganworkingonhismonumentalworkTheDictionaryoftheEnglish

Language.InthePrefaceheexplainsthathisaim wasto―preservethepurityandascertainthe

meaningofourEnglishidiom‖andpreventsthelanguagefrom beingoverrunwith―cant‖and

Gallicizedwords.HealsowroteRasselasandPrinceofAbyssinia,aphilosophicalnovel.Itisas

aliterarycriticthatDr.JohnsonlefthisimperishablemarkonEnglishprose.Histwomemorable

criticalworksareShakespeareandTheLivesofthepoets,aseriesofintroductionstofiftytwo

poets.T.S.Eliotregardshim as―oneofthethreegreatestcriticsofpoetryinEnglishliterature:

theothertwobegin.DrydenandColeridge.Asapoetandliterarycritichewasanardent



exponentofneo-classicism.HisLivesofthePoets,remarksT.S.Eliot,―istheonlymonumental

collectionofcriticalstudiesofEnglishpoetsinEnglishlanguage,withacoherence,aswellas

amplitude,whichnoothercriticism canclaim.‖

Johnson‘sprosestylehasbeenvariouslytermedas―manlyandstraightforward,lucidlydistinct,

heavy,individualandponderous,fullofmannerisms,vigorousandforceful,wearisomebut

lucid.‖ThestyleofTheRamblerandTheRasselasismarredbymannerisms,butinTheLivesof

thePoetshegivesupmannerismsandwritesaslucidlyandeasilyashetalked.Indeed,hisstyle

hasthemeritsanddefectsofscholarship.Heseldom useslanguagewhichiseitheremptyor

inexact.Tohim astandardprosestyleshouldbe―abovegrossnessandbelowrefinement.‖The

peculiarpowerofhisstyleconsistsin―makingtheoldnew,andthecommonplaceindividual.‖

(iii)OliverGoldsmith(1728-74)

Goldsmithenrichedtheperiodicalessay.HecontributedtoTheMonthlyReviewandtoseveral

otherperiodicals.TheearliestperiodicalwithwhichhisnameisassociatedwasTheBeewhich

waspublishedweekly.Itcontainedpapersonavarietyofsubjects.AftertheclosureofTheBee

hispapersbegantoappearunderthecaptionTheCitizenoftheWorldinajournalcalledThe

PublicLedger.Itisoneofthefinestcollectionsofessayseverwritten.Goldsmith‘sessays

revealanextraordinarypower,boldness,originalityofthoughtandtenderness.Hisminute

observationofmanandhumannatureisremarkable.Asanessayisthewasinspiredbyatouch

offellowfeeling,personalexperienceandkindlysympathy.Hisessaysarealsoconspicuousfor

theirgenialhumour.Hisstyleisclear,limpidanddelicate.AfterGoldsmiththeperiodicalessay

began to decline.Abouthis contribution to prose,Rickettwrites:―Indeed,his quaint

whimsicality,passingunexpectedlyfrom delicatefancytoelfishmerriment,anticipatesinmany

waysthemethodsofEliaandLeighHunt.—Hewasapoetofatalent,aprosemanofgenius,a

proseman,moreover,ofdistinctiveandoriginalgenius.‖

(iv)OtherProseWriters

Duringthisageprosewasacommonandpopularmedium ofexpressionandcommunication.

JohnArbuthnotisrememberedforhispoliticalwritingswhichincludeTheHistoryofJohnBull

andTheArtofpoliticalLying.LordBolingbrokewroteonpoliticsandphilosophyinanagreeable,

lucidandvigorousstyle.HisworksincludeLettertoSirWilliam Wyndham,ALetterontheSpirit

ofPatriotism andTheIdeaofAPatriotKing.

EdmundBurkewastherenownedpolitician,parliamentarianandorator.Hewroteonpolitical

andphilosophicaltopics.HisphilosophicalwritingsareAVindicationofNaturalSocietyandOur

Ideas ofthe Sublime and Beautiful.His politic writings consisting ofhis speeches and

pamphletshaveanabidingplaceinEnglishprose.HisspeechescollectedinAmericanTaxation

andOnConciliationwiththeColoniesaredistinguishedbyapassionate,rhetorical,brilliantand

lucid style,fineand artisticarrangementofmaterialand thestatesmanlikeinsightwhich



underliesthesearguments.HisspeechesontheimpeachmentofWarrenHastingsarehighly

moving.Healsowroteanumberofpamphlets.Burkes‘stylehasassignedhim apermanent

placeinliterature.Adam SmithisknownworldwideforhisTheWealthofNations.Helaidthe

foundationofmoderneconomicthought.InthehistoryofEnglishproseheisrememberedfor

hisplainandbusinesslikeprose.GeorgeBerkeleywroteThePrinciplesofHumanKnowledge

and TheMinutePhilosopher.Hiswriting revolvesaround thescientific,philosophicaland

metaphysicaltopicsinalanguageofliterarydistinction.Boswell‘sTheLifeofSamuelJohnson

isthefirstgreatbiographyinEnglishliterature.LordChesterfieldwasaneminentletterwriterof

thisperiod.HisLetterstoHisSonarenoticeableforlucidityofexpression,intimacyand

flawlessease.Thus,theeighteenthcenturywasthegoldenageofEnglishprose.Variedtypeof

prosewaswrittenduringthisperiod.

DRAMAOFAUGUSTANAGE

Thefirsthalfoftheeighteenthcenturywasalmostblankindramaticliterature.Thedaysofthe

brilliantRestorationComedyofMannerswereover.Addison‘sCatoistheonlynoteworthywork

inthefieldoftragedy.Steele‘sTheConstantLoversdoesnotamuseasatragedy.Itpreaches.

Sohebecamethefounderofthathighlygenteel,didacticandvapidkindofplaywhichisknown

assentimentalcomedy.GeorgeLillowroteLondonMerchantandFatalCuriosity.Theyare

examplesofdomesticdrama,intheseplays,thecharactersandincidentsweretakenfrom

commonlifeandnotfrom romanceandhistory.HughKelly‘sFalseDelicacyandRichard

Cumberland‘sTheWestIndianareregardedthebestexamplesofthesentimentalcomedy.In

sentimentalcomedytearstooktheplaceoflaughter;melodramaticanddistressingsituations

thatofintrigue,patheticheroinesandseriousloversandhonestservantsthatofrogues,

gallantsandwittydamsels.

ReactiontotheSentimentalComedy

GoldsmithandSheridanpioneeredthemovementagainstthesentimentalcomedy.―Goldsmith

endeavors‖writesNicoll―torevivethespiritofAsYouLikeIt,whereSheridanstrivestocreate

anotherTheWayoftheWorld.‖GoldsmithattackedthesentimentalcomedyinhisessayThe

PresentStateofPoliteLearning.InanotheressayOntheTheatreorAComparisonBetween

LaughingandSentimentalComedy,hestarted

withtheclassicalformulathattragedyshouldrepresentthemisfortunesofthegreatand

comedythefrailtiesofhumblerpeople.So,accordingtotheclassicalprinciplethesentimental

comedyhad no placein literature.In thePrefaceto iscomedyTheGood Natured Man

Goldsmith exposes the hollowness ofsentimentalcomedy.She Stoops to Conqueris

Goldsmith‘smasterpiece.AboutGoldsmith‘sdramaticwriting,Rickettwrites:―Goldsmith‘s

GoodNaturedManisexcellentinparts;SheStoopstoConquerisexcellentthroughout,witha

brightwhimsicalhumourandafreshcharm ofdialoguenotattainedsincethedaysofCongreve.

LesswittythantheRestorationdramatists,Goldsmithisgreatlysuperiorinhishumanityand



taste.‖Sheridan soughtto revive the spiritand atmosphere ofthe comedyofmanners,

especiallythoseofCongreveinTheRivalsandTheSchoolforScandal.HislastplayTheCritic

orATragedyRehearsedisverytellingonpopularsentimentaldrama.Ithasbeencalledthebest

burlesqueoftheage.

NOVELDURINGAUGUSTAN

TheForerunnersofNovel

ThedevelopmentofEnglishprosecontributedtotheriseofnovelduringtheeighteenthcentury.

DanielDefoe‘sRobinsonCrusoe,CaptainSingleton,MollFlanders,AJournalofthePlagueYear

andRoxanaaretheforerunnersofnovel.Hisfictionalworksarecalled―fictionalbiographies.‖

Theentiregamutofhisfictionalworkisbiographicalandhemadenoattempttowardsthe

organizationofmaterialintoasystematicplot.However,hisfictionalworksaredistinguishedby

―theextraordinaryrealism whichisanimportantelementintheartofnovelwriting.Hisstories

aretoldsoconvincinglyasiftheywerestoriesofreallife.Healsoknew theartofnarrating

detailseffectively.Hehadaswiftandresolutenarrativemethodandaplainandmatter-of-fact

style.TothedevelopmentofnovelDefoe‘scontributionisremarkable.Hisfictionalworks

―form thetransitionfrom theslighttaleandtheromanceoftheElizabethantimetothe

finishednovelofRichardsonandFielding.‖JonathanSwift‘sGulliver’sTravels,whichsatirises

themannersandpoliticsofcontemporaryEnglandandEurope,iswritteninpowerfuland

convincingprose.ItalsocontributedtotheevolutionofEnglishnovel.Thefamousperiodical

TheSpectatorisaforerunnerofEnglishnovel.Itcontainsalltheelementsofsocialnovel,

exceptaharmoniousplot.Thematerialforthenovelsofmannersorsocialcomedyisfoundin

TheCoverleyPapers.Itcontainsvividandrealisticpresentationofcontemporarysociety,well

delineatedcharacters,richfundofhumourandpathosandaclear,lucidstyle.EdwardAlbert

remarks:―ifAddisonhadpinnedtheCoverleyPaperstogetherwithastrongerplot,ifinsisted

ononlyreferringtothewidowwhohadstolentheknight‘saffections,hehadintroducedsome

importantfemalecharacters,weshouldhavehadthefirstregularnovelinourtongue.Asitis,

thisessayseriesbringuswithinmeasurabledistanceofthegenuineeighteenthcenturynovel.‖

CausesofthePopularityandRiseofNovelintheAugustanAge.Thefollowingfactors

contributedtothedevelopmentofnovelduringtheeighteenthcentury.

I.TheSpreadofEducationandtheNewReadingPublic.

Intheeighteenthcenturythespreadofeducationandtheappearanceofnewspapersand

magazinesledtoaremarkableincreaseinthenumberofreaders.Thenewspaperandthe

periodicalessay―encouragedarapid,inattentive,almostunconsciouskindofreadinghabit‖.It



isexactlysuchakindofhabitthatisrequiredfornovelreading.Themiddle-classpeople,who

hadaforemostplaceinEnglishlifeandsociety,wantedtoreadforpleasureandrelaxation

withoutcaringforanyhighclassicalorliterarystandards,andthischangeofemphasisfavored

thegrowthofthenovel.Moreover,thenewreadingclasswantedtoreadaboutitself,aboutits

ownthoughts,motivesandstruggles.Itdidnothaveleisureenoughforreadingthelengthy

heroicromances.Itdemandednewtypeofliterature.Sothenovelwasborn,whichmirroredthe

tastesandrequirementsofthisnewclassofreaders.Women,whohadplentyofleisure,sought

pleasurethroughnovelreading.

II.TheDemocraticMovement

Theriseofthenovelisalsoassociatedwiththedemocraticmovementintheeighteenthcentury.

Hudsonremarks:―Thecomprehensivenessofthenovel,itsfreetreatmentofcharactersand

doingsofallsortsandconditionsofmen,andespeciallyitshandlingofmiddleclassandlow

life,areunmistakableevidencesofitsdemocraticquality.‖Theriseofthemiddleclassis

closelyrelatedwiththedemocraticmovement.Withthegrowthofcommerceandindustry,the

prestigeoftheoldfeudalnobilitywasonthewane.Andthemiddleclasseswereincreasing

steadilyinsocialandpoliticalpower.Themiddleclasseswereinclinedtomorality,sentiment

andreality.Thenovelreflectedthetemperamentofthemiddleclassand,therefore,itbecame

popular.

III.ComprehensivenessofForm.

Novelasanew form ofliteraryartofferedafreshfield,inwhichthewritersweretowork

independently.Hudsonwrites:―Finally,astheform ofthenovel,givesafarwiderscope

allowedtothecorrespondingform ofdramaforthetreatmentofmotives,feelings,andallthe

phenomenaofthe

innerlife,ittendedfrom thefirsttotakethepeculiarplaceasthetypicalartform ofthe

introspectiveandanalyticalmodernworld.‖

IV.TheDevelopmentoftheNewProseStyle.

Oneoftheimportantcausesofthedevelopmentofnovelistheevolutionofanewprosestyle.

Asthenoveldealswithordinarylife,ordinarypeople,andordinaryeventsandwithallsortsof

miscellaneousmatters,itrequiresplain,lucidandstraightforwardstyle.Duringtheeighteenth



century,writerslikeAddison,Steele,Goldsmith,Burkeetc.evolvedaplainstylewhichwas

capableofexpressingtherealitiesoflife.Ithasacloserelationwiththereflectionsand

expressionsthenovelexpresses.

V.TheDeclineofDrama.

Dramahadgrownartificial,unnaturalandimmoralduringtheearlierpartoftheeighteenth

century.Itwasthedeclineofdramaduringthefirsthalfoftheeighteenthcenturythatmade

wayforthenovel.Thelatterpartoftheeighteenthcenturywasthegoldenageofthenovel.A

truenovelissimplyaworkoffictionwhichrelatesthestoryofplainhumanlife,understressof

emotion,whichdependsforitsinterestnotonincidentandadventure,butonitstruthtonature.

Richardson,Fielding,SmollettandSterne,knownasthe―fourwheelsofnovel‖-allseem to

haveseizedupontheideaofreflectinglifeasitis,intheform ofastory,andtohavedeveloped

itsimultaneously.

TheFourWheelsoftheNovel.

Richardson,Fielding,SmollettandSterneareknownasthe―fourwheelsofthenovel‖.They

broughtthisnewgenretosuchmaturitythatitbecamethegloryofEngland.Let‘ssee,inshort,

theseauthorsandtheirworksasfollows:

(i)SamuelRichardson(1689-1761)

Richardson‘sfirstnovelPamelatellsthestoryofthetrials,tribulations,andthefinalhappy

marriageoftheheroine.Itiswrittenintheformsofletters.Itisalsoknownasanepistolary

novelbecausethenovelisdevelopedwiththeexchangeoflettersbetweenthecharacters.It

wasinstantlysuccessful.Initthemoralandsocialpurposesaresuccessfullyblended.Pamela‘s

characteriswelldrawn.Theplot,thoughsimple,iswelldeveloped.Itisconsideredasthefirst

novelinthemodernsense.

HisClarissaorTheHistoryofALadyineightvolumesisasentimentalnovel.ItgaveRichardson

Europeanreputationand―itisstillregardedasoneofthegreatestoftheeighteenthcentury

novels‖.

Clarissa‘scharacterisrealisticallydrawnwithpsychologicalinsight.Italsocontainsthemost

remarkable studyofthe scoundrel,Lovelace.In itthe dramatic elementis strong.Itis

characterizedbypathos,sincerityandminuterealism.Richardson‘snovelsarestoriesofhuman

life,toldfrom within,anddependingfortheirinterestnotonincidentandadventure,butontheir

truthtohumannature.Readinghisworkis,onthewhole,likeexamininganantiquatedworkofa



stern wheelsteamer,itisinteresting foritsundeveloped possibilities,ratherthan forits

achievement.Richardson‘splaceinthehistoryofEnglishnovelisveryhigh.―Richardson‖,

writesRickett,―introducedsentimentalityintoEnglishnovelandpopularizeditforever.Without

hisinfluenceweneverhavehadTristram Shandy,wecertainlyshouldhavebeenwithoutJoseph

Andrews,… Thenthefemininestandpointtakeninhiswritingsstirredmanyablewomento

continueandamplifythefemininetradition.FannyBurneyandJaneAustenareindebtedtohim

andahostoflessernames‖.InClarissaheintroducedtheepistolaryform ofnovel.Hewasthe

firstnovelistto show the realand vitalknowledge ofhuman heart,its perversities and

contradictions.

(ii)HenryFielding(1707-54)

Fieldingwasthegreatestofthisnew groupofnovelists.Heiscalled―thefatherofEnglish

novel‖becauseheforthefirsttimepropoundedthetechniqueofwritingnovel.Hehadadeeper

andwiderknowledgeoflife,whichhegainedfrom hisownvariedandsometimesriotous

experiences.Asamagistratehehadanintimateknowledgeofmanytypesofhumancriminality

whichwasofmuchusetohim inhisnovels.HisfirstnovelJosephAndrews(1742)beganasa

burlesqueofthefalsesentimentalityandconventionalvirtuesofRichardson‘sPamela.Init

Fieldinghumorouslynarratestheadventuresofthehero,JosephAndrews,andhiscompanion,

ParsonAdams.From theverybeginningweseethestampofhisgenius-thecompleterejection

oftheepistolaryform andmoralizing,thestructuraldevelopmentofthestory,thebroadand

vivacioushumourwhichwasdeniedtoRichardson,thegenialinsightintohumannature,andthe

forcefulandpithystyle.InJosephAndrewsFieldingemergesonapioneerofthenovelof

manners.InJonathanWildhegivesusnewandpiercingglimpsesoftheruffianmentality.

Fielding‘smasterpiece,Tom Jones,takesanenormouscanvasandcrowdsitwithnumerous

characters.ItgivesusthefullestandrichestpictureofEnglishlifeaboutthemiddleofthe

eighteenthcentury.Althoughthepicaresqueelementisstronglymarkedinthisnovel,itismore

than apicaresquenovel.Fielding callsit―thecomicepicin prose.‖Tom Jonesstands

unrivalledinthehistoryofEnglishnovelforitscoherentandwell-knitstructure,richnessof

characterization,vividandrealisticpresentationofcontemporarysociety,saneandwisepoint

ofview.Ameliaisthestoryofagoodwifewho,inspiteoftemptation,

remainsfaithfultoagood-naturedbuterringhusband,CaptainBooth.Itisatonceasearching

criticism ofcontemporarysocietyandamature.Itsoberlyconceivesstoryofeverydaylife,is

richinincidentand,likeTom Jones,isremarkableforitsinsightintohumancharacter.Fielding

hasrightlybeencalled―thefatherofEnglishnovel‖.Heforthefirsttimeformulatedthetheory

ofnovelwritingintheprefacesofJosephAndrewsandTom Jones,andfollowedhisown

definitionwithutmostconsistency.Othernovelistsfollowedhisexample.Hegaveadefinite

form andshapetothenovel.InthewordsofRichardChurch:―Heisthefirstwritertofocusthe

novelinsuchawaythathebroughtthewholeworldasweseeit,withinthescopeofthisnew,

rapidlymaturingliteraryform.‖FieldingisthefirstgreatrealistinthehistoryofEnglishnovel.

CommonlifeisthematerialofhisnovelbutitishandledasRaleighpointsout,―withthe



freedom andimaginationofagreatartist.‖Hepresentsacompleteandcomprehensivepicture

ofcontemporarysociety.Hisrealism isepicalinitsrange,sweepandvariety.Heisthefounder

ofmodernrealisticnovelandthenovelofmanners.Fielding‘srealism isconnectedwithhis

comicpointofview,hiswise,tolerantacceptanceofthingsastheyare.Hehadnothingtodo

withtheprudishmoralityofRichardson.Hethrewitasideandpresentedmaninfulllengthashe

foundhim.Thoughheportrayedmenwithnoreservations,heneverforgotthathewasoneof

them.From thisinbornsympathycomeshislarge,tolerantwayoflookingatthings,aviewof

lifethatoftenfindsexpressioninraillerybutneverincynicism.Helaughs,buthislaughteris

alwaysreadytogiveplacetotendernessandpity.Forhim thetragedyoflifelayinthepresence

ofvirtueandinnocenceinaworldofevil,crueltyanddeception.Inthepresentationoftragedy,

Fieldingisalwaysdirect,simpleandsincere.Fieldingwasthefirsttoinfusethenovel―withthe

refreshingandpreservingelementofhumour.‖Hewascapableofpresentingpurecomedyin

suchcharactersasAdamsandPartridgeandlowerandmorefarcicalcomedyincharacterslike

Mrs.SlipslopandSquareWestern.Heeffectivelylashesouthissatireataffectation,vanity,

pedantry,hypocrisyandvice.Butheisalwayshumanandhumane.Ironyisagreatweaponof

his satire.Fielding‘s aim was to replace Richardson‘s morbid morality by a healthy

commonsensemorality.Thiscommonsensemoralitygavehim a shrewd insightinto the

weaknessofhischaracter.Fieldingwasasuperbcraftsman.Hechangedtheconceptofplot

construction.Inhisnovelswegetforthefirsttimeaclosely-knitorganicplot.Othernovelists

learnttheartofplotconstructionfrom him,

Heisthecreatorofthenovelofcharacter.Hepeopledhisnovelswithlivelyandinteresting

characters.Heendowedhischaracterswithlifeandvitality.Hehasvividlyportrayedallkindsof

characterslikeShakespeare.LikeShakespearehehasasympatheticyetmaturelydetached

view ofhumancomedy.Theforceswhichguidehischaractersare;forthemostpart,natural

humanneeds,foritwerethesethatFieldingknewbest.SettingsinFielding‘snovelsarerealistic

andrecognizable.Hisnarrativeisenergeticandeffective.Heinitiatesthepracticeofthe

omniscientnarrator,whichhasbeenuniversallyfollowed,bymanyfollowingwriters.Asastylist

hebrokeawayfrom themannered,artificialstyleoftheearliernovelists.Itisfresh,clear,direct,

unaffected,vigorousandeasy.Itgivesvitalitytohischaracters.

(iii)TobiasSmollett(1721-71)

Smollett,whowroteTheAdventuresofRoderickRandom,TheAdventuresoferegrinePickle,

andTheExpeditionofHumhryClinker,addednewfeatherstothecapofthecraftcalledEnglish

novel.Hisnovelsaresimplystringsofadventureswhicharenotorganizedintoanartisticwhole.

Heconceivedthenovelasa―largediffusedpictureoflife.Itisthepersonalityoftheherowhich

hasthesemblanceofunitytovariousincidentsandadventures.Hisnovelsarecalledepisodic

orpanoramicnovels.AsapanoramicnovelistSmolletthasneverbeensurpassed.Smollett‘s

charactersaretypesandnotindividuals.Hehadageniusfordepictingodditiesandheexcelsas

acaricaturist.Hedescribeshischaractersintermsofexternals.Hischaractersaregrossly

exaggeratedanddistorted.Smollett‘spresentationoftheharshanduglyrealitiesoflifeand

societymakeshim aforerunnerofthenovelofpurpose.Hudsonwrites:Ithas,however,tobe



rememberedthatSmollettwroteexpresslyasasatiristandreformer,andthathispurposewas

topaintthemonstrousevilsoflifeintheirtrueproportionsandcoluresthathemightthusdrive

them homeupontheattentionofthepublic,andwemustcertainlysetitdowntohiscreditthat

thesickeningrealism oftheshipscenesinTheRoderickRandom leddirectlytodrasticchanges

forthebetterintheconditionsinthenavalservice.He,thus,anticipatesthenovelwithpurpose.

Smollettfollowedthetraditionofthepicaresquenovel,whichpresentsaunionofintrigueand

adventure.Hisstyleisvividandlively.Itisforcefulandmasculine.Hismethodcouldbeeasily

imitated.Dickensfollowedhim.Therewasaspurtofpicaresquehim.

(iv)LaurenceSterne(1713-1768)

Sterne‘sfirstnovelTheLifeandOpinionsofTristram Shandywonhim immediaterecognition.It

recordstheexperiencesoftheeccentricShandyfamily.―Itschiefstrengthliesinitsbrilliant

style,…andinitsoddcharacterslikeUncleTobyandCorporalTrimm,which,withalltheir

eccentricities,aresohumanizedbytheauthor‘sgeniusthattheybelongamongthegreat

―creations‖ofourliterature.‖Hissecond novelA SentimentalJourneycombinesfiction,

sketchesoftravel,miscellaneoussubjectsandessays.Itisremarkableforitsbrilliantstyle.

Sternedefinedallconventionsofnovelwriting.HecontributedtothedevelopmentofEnglish

novelinhisownpeculiarway.Heisaskilledmasterincreatingbrillianteffects.Plotisnon-

existentinhisnovels.Thereisneitherchronologynorprogression.―Hisnovelsareonelong

parenthesis–acolossalasidetothereader.Yetdespitethechaoticincoherenceofhismethod

ofstorytelling,hiseffectsaremadewithconsummateease.‖Sterne‘sprosestyle,whichis

characterisedbybrilliance,force,precision,force,melodyandsensuousnessofthehighest

order,helpedhim tocreatebrillianteffects.Histechniqueofcreatingstrikingeffectsinfluenced

theschooloftheStream ofconsciousness.Sterne‘sgreatestcontributionliesinthefieldof

characterization.Crosswrites:―Heenlargedforthenovelistthesphereofcharacterbuildingby

bringingintoEnglishfictiontheattitudeofthesculptorandthepainter,combinedwitha

gracefulandharmoniousmovement,whichisjustlylikenedtothetransitionsomusic.‖His

charactersaredrawnwithaneconomyofstrokes,andtheyareutterlysolid,three-dimensional

characters.Hedevelopshischaractersbysubtleandminuteanalysisofgesture,expressions,

intonationsandahundredotherdetails.Heimpartedhumanitytohischaracters.Hismethods

ofcharacterisationisimpressionistic,amethodwhichheintroducedforthefirsttime.This

methodofcharacterisationwasfollowedbythenovelistsoftheStream ofconsciousness

school.SterneisthemostoriginalofEnglishhumorists.Hedeftlyintermingleshumourand

pathos.Hesmilesatsorrowandfindsmatterforpathosinthemostcomicalsituation.Hewas

thefirstto usetheword,―sentimental‖to indicate―thesoftstateoffeelingsand the

imagination.‖Heusedthiswordinthesensenowattachedtoit.Hemadethewordclassicand

currentintherecordofhiscontinentaltravel,TheSentimentalJourney.Hecouldtelland

distinguishbetweenfineshadesoffeeling,andcouldcommunicatethem tohisreadersinaway

thatarousedbothcompassionandmirth.Sterneisthepioneerofmodernimpressionism.His

impressionisticnarrativemethodisveryclosetothatofmodernimpressionistslikeVirginia

WolfandJamesJoyce.Heisregardedasthefirstoftheimpressionists.―Richardsonhadgiven



sentimentality,Fieldinghumour,Smolletliveliness‖andSterneimpressionism.

(v)OtherNovelists

OliverGoldsmith‘sTheVicarofWakefieldstandsinthefirstrankoftheeighteenthcentury

novels.Itsplotissimple,thoughsometimesinconsistent,thecharactersarehumanand

attractiveandhumourandpathosaredeftlymingledtogether.Goldsmithhasadoptedthedirect

methodofnarrationthroughtheprincipalcharacter.Goldsmithforthefirsttimedepictsthe

pictureofEnglishdomesticlifeinthisnovel.Itisalsouniquebecauseitgivesdelightfuland

idealisticpictureofEnglishvillagelife.Theblendofhumourandpathosmakesitallthemore

charming.HencyMackenzie‘sTheManofFeelingisasentimentalnovelwhichshowsthe

influenceofSterne.William Godwin(1745-1831)wroteCalebWilliamsorThingsAsTheyArein

ordertogive―ageneralreviewofthemodesofdomesticandunrecordeddespotism bywhich

manbecomesthedestroyerofman.‖MissFannyBurney(1752-1842),thefirstofthewomen

novelists,isanimportantfigureinthehistoryofEnglishnovel.Shewrotefournovels:Evelina,

Cecilia,CamillaandTheWandererbutherfamerestsmainlyonthefirsttwo.Shewasendowed

withconsiderablenarrativefacultyandgreatzestforlife.Shehassuccessfullycreatedthe

novelofdomesticlife.InEvelinasherevertstotheepistolarymethodofRichardson,andin

broadhumouritfollowsthetraditionofFieldingandSmollett,butwithouttheircoarseness.She

forthefirsttimewrotefrom awoman‘spointofviewand,thus,broughtfemininesensibilityto

Englishnoveloftheeighteenthcentury.―Shehaspresentedalargegalleryofstrikingportraits‖,

writesEdwardAlbert,―thebestofwhichareconvincingandamusingcaricaturesofDickensian

type.Herobservationoflifewaskeenandcloseandherdescriptionsofsocietyareina

delightfullysatiricalvein,inmanywayslikethatofAusten.‖

(vi)TheGothicNovel

Theeighteenthcenturynovelfrom RichardsontoMissBurneywas,onthewhole,conceivedon

realisticlines.Towardsthecloseofthecenturythenovel,likepoetryshowedsignsofchange,

asitbegantoexhibitromantictendencies.Duringthetransitionalperiodreturntonature,

absorptionintheremoteintimeandspace,especiallyinthemiddleAges,becamethemarked

literarycharacteristics.Thenew interestinnaturemadescenicdescriptionsorlandscapean

importantelementinnovel.Theinterestinthepastbroughtintobeinganew typeofnovel,

knownasthegothicnovel,whichanticipatedthehistoricalnovelofthenineteenthcentury.

TheGothicnovelorthenovelorterroristhepeculiarproductofthelateeighteenthcentury.Itis

anewgenreoftheromanticfictionwhichdrewitsinspirationfrom thegeneralrevivalofinterest

inmedievallifeandart,inGothiccastles,inchurchesandCathedralsandinruins.Thenovelists

resortedtotheuseofghosts,portentsandsatanicforcesinordertoarouseemotionsofawe,

mysteryandterror.HoraceWalpole(1717-1797)wroteTeCastleofOtrantowhichproclaimed

theentryofromanticrevivalintoEnglishnovel.WalpolegavetotheGothicromancethe

elementsonwhichitwastothriveforagenerationtocome–aherosulliedbyunmentionable

crimes,severalpersecutedheroines,acastlewithsecretpassagesandhauntedrooms,anda



plentifulsprinklingofsupernaturalterrors.Mrs.AnneRadcliffe(1764-1832)wasthemost

popularofterrornovelists.Shewrotefiveelaborateromancesofwhichthemostfamousare

TheMysteriesofUdolphoandTheItalian.Herstorieshavewellconstructedplotswhichcontain

medievalism,―alively,ifundisciplinedimagination,andaskilfulfacultyofdepictingwild

scenery.‖She could successfully create an atmosphere ofsuspense and dread.What

distinguishesherasanovelististhefactthatsherationallyusedthesupernaturalmachinery.

William Beckford(1660-1844)wroteTheHistoryoftheCaliphVathek,whichdealswiththe

mysteriesoforientalnecromancy.Satiremingleswithsensationinhisnovels.MatthewLewis

(1775-1818)wroteTheMonk,whichisthecrudestterrornovel.MissClaraReve(1729-1807)is

rememberedforOldEnglishBaron.ItisaGothicstory.MaturinaisrememberedforTheFatal

RevengeandMeimoththeWanderer.MaryShelley‘sFrankensteinistheonlyterrornovelwhich

isstillfamous.Itisthestoryoftheravagesofmanmademonsterequivalenttothemodern

robot.Itmaybeconsideredthefirstworkofsciencefictionandthelastoneoftheterrorschool.

Thus,atthecloseofthenineteenthcentury,wefindthethreetypesoffiction:first,therealistic

novelwhichdealswithsociallifeandmanners;secondly,theromancewhichrepresentedthe

purelyemotionalinterestinnatureandthepast;andfinally,thehumanitariannovel,which

seriouslyundertooktorightthewrongssustainedbytheindividualatthehandsofsociety.

―Thesethreetypes‖,writeMoodyandLovett,―…havedefinedthreeschools–therealists,the

romanticistsandthesocialnovelists,whichhavecontinued,withinnumerablecrossdivisions,

untilthepresenttime.‖

LET’SSUM UP

InthisunitwehavediscussedthesocialchangeintheeighteenthcenturycalledtheAugustan

Agewhichincludesemergencesofcoffeehousesandliteraryactivities,interestofpeoplein

readingandpublicationhousesandconsequentlytheriseofmiddleclass.Itisfollowedbythe

discussionoftheprimefeaturesofliterarytendenciesofAugustanage.Ontheliterarydomain,

thisperiodiscalledtheageofproseandreason,theageofsatireandtheageofneo-classicism.

Italsocoversthetransitionalpoetryalongwiththeeminentpoetsoftransitionalpoetrythat

breaksitsumbilicalcordwithneoclassicism andpaveswaystotheforthcomingage.The

Augustanprose,poetry,dramaandthenewemergenceofnewgenrecallednovelarediscussed

indetail.


